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Dolly, Dickens and the nutcracker
Willi Dorner and Youri Vamos clone stories
at Tanzquartier Wien and at the St. Pélten festival hall

Vienna - Choreographer Willi Dorner and Youri Vamos, director of ballet at the Rheinoper in Dissel-
dorf, have adopted two conflicting strategies in their production of readymades for the stage. While
Dorner’s most recent work Dolly and me in the Tanzquartier incorporates found footage from films,
Vamos has wielded two narratives together into one Nutcracker in St. Pélten. A comparison of the two
productions clearly reveals how different contemporary dance can be in its choice of methods.

Dorner, who is currently receiving more attention in England than in Austria, based Dolly and me on
his preceding work Inbetween (2006). The latter already explored constructions of the star principle
by cloning them on the stage with irony, understatement and materials taken from Jean-Luc Godard's
Alphaville and Stanley Kubrick’s 2001: A Space Odyssey. The year 1997 marked a turning point for
the name Dolly. Until then it had mainly reminded people of country singer Dolly Parton, but its popu-
larity later faced serious competition from the first cloned sheep.

The creature from the test tube began to outperform its unintended patron singer and wrapped her
brand name in a thick woolly layer of controversy over the legitimacy of cloning. The two Dolly’s
represent the way consumer society feels compelled to manipulate bodies. Their long term staged
presentation in public generates stories with references to the broad classes of media consumers. It is
on the basis of this premise that Dorner and dancer Michael O'Connor, himself a highly promising
young choreographer, as well as Satu Herrala have gone to work on creating their choreography.

Countless brief and tiny quotations from films between Gone with the Wind to American Beauty stimu-
late the audience’s associations - and make them dance. Starting with sound snippets, snatches of
words, re-enacted scenes as brief allusions and performance-based cribs, what emerges is a choreo-
graphy of the collective memory as a readymade: Dorner drives his audience through a Jurassic Park
of spectacle with all the atmosphere of The Show Must Go On! by Jérdme Bel (shortly to be seen again
during Linz09), more undecidedly than René Pollesch and with the same enigmatic playfulness as
Mette Ingvartsen.
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