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The Austrian-born choreographer is a film buff and this postmodern comment on two influential sci-fi
films, Godard's Alphaville and Kubrick's 2001: A Space Odyssey, is full of ironic humour and challengin-
gly fragmented pastiche. And it is in many ways apposite to the modern trends in technology. For
example, the UK government has recently announced its trial of face recognition as an alternative the
conventional passport control. The three performers start off the show with photocopies of famous
people whom, according to computer analysis, they resemble for more than 50%. The faces range from
Chiang Kai-Shek to Goldie Horn, through a whole host of famous film stars and other celebs including
Nosferatu. The piece continues in this vein of self-irony as they pull remarkably grotesque and funny
faces and deconstruct sci-fi scenes with variations that are as much a commentary on their own perfor-
mance style as on the films themselves. Perhaps this is metadance. At any rate it is deliciously witty and
intriguing enough to keep one engaged for the hour.

Their use of a video monitor (on which there is a car chase with Dinky toys among other things) and the
direct address through microphones is very reminiscent of the early work of the Wooster Group. If the
show seems chaotic, unfocused and shambolic to an audience raised on conventional stuff, then I think
it's fair to say that this is a more honest appraisal of our much too mediated lives in the 21st century
than the Aristotelian curve and soap-opera realism that is still so ubiquitous in British performing arts.
Inbetween, with its ironic fragmentation, holds up a more honest reflection to reality and in the process
offers us the opportunity to laugh at our own obsessions.
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