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"no credits" a duet for a male and a female dancer, developped out of "not at all"

" ....Choreographers tend to compensate the economy of their early years through an increasing opulence of
their artistic means, once the flow of subventions starts to become more lavish. Concerning the Austrian Willi
Dorner, that is different though, as we can see with his latest work "no credtis”. His works show increasing ironic
verve.

In "no credits” the dancers Anna MacRae and Matthew Smith serve as symbolic derivates of a cynical video game
world, which simplifies the body and degrades it to play the role of a game console puppet. The music of Heinz
Ditsch doodles, wobbles and languishes. The dancers fall into a loose nexus, swipe past each other, jostle one
another, stretch, flower and shrink again in agonisingly intricate movement. All this is “no credits”: the question is
the "virtuality” of dance language itself, a satire on our decoding mechanisms, driven by discoveries and deja-
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“IT'S COMING ALONG NICELY, IN LEAPS AND BOUNDS”

“..There are highly intellectual thought processes running through Dorner's dancemaking, but there's a delicious-
ly witty side to it as well, as seen in No Credits. The knockabout duet — Matthew Smith and MacRae, elbows tucked
firmly into their sides, making all holds barred — was hilariously reminiscent of clockwork toys, yet the struggling to
engage, to overcome the imposed restrictions, was absolutely and touchingly human.’



