


Godard and Kubrick are on stage and make grimaces, so it seems. Again inbetween a twin: losing face and saving
face. Who manages to escape facelessness, when someone is producing a face for you, adapting a face to yours?
Willi Dorner transmutes the dystopy of science fiction movies into an utopia on stage: ,I'm very well, thank you,
you're welcome."

[...]
Taking the church out of the village

So Dorner remains a reliable partner. And he becomes a hero, who breaks through the walls of the 90s and the 80s
and the 70s and - to land in tomorrow. The choreographer and his collaboraters anticipate a Re-Fluxus, which can
also cause an acid belch, as it is presented to its audience as a chaotic and unfocused text. And precisely because
of that, "Inbetween" sitts between the many chairs, which the contemporary choreographies have offered so far.
How can that happen? Because some of the chairs were secretly removed. Willi Dorner fetches the embezzled
furniture and takes the church again out of the village. That is very brave and he made a good job.
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